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INTRODUCTION
Every s c u l p t o r  has  h i s  own id e a s  as to  what c o n s t i t u t e s  good 
s c u l p t u r e .  For me, th e  t h r e e  c r i t e r i a  t h a t  govern su ccess  i n  s c u lp t u r e  
a r e :  t r u t h  to  th e  m a t e r i a l ,  f u l l y  th r e e -d im e n s io n a l  sh a p e s ,  and v igo rous
e x p re s s io n  by th e  a r t i s t .
T ru th  to  th e  m a t e r i a l  r e f e r s  to  th e  use of a m a t e r i a l  i n  such 
a way t h a t  th e  o r i g i n a l  form and c h a r a c t e r  a re  e v id e n t  i n  th e  f i n i s h e d  
work. One example would be wood w h e re in  th e  f i n i s h e d  p ie c e  th e  g r a in  
and t o o l  marks a re  a p p a re n t .
M oreover, th e  medium i s  r e l a t e d  to  th e  environm ent and th e r e  
sh o u ld  be a w orking  r e l a t i o n s h i p  betw een th e  two. For example, my 
s c u l p t u r e  p ie c e  a t  th e  M isso u la  Snowbowl Ski Area i s  made from w as te  
lo g  c u t t i n g s  from th e  im m ediate  a r e a  and i s  used on th e  edge o f  a c l e a r ­
in g .  The m ass iv e  lo g s  b le n d  i n t o  th e  f o r e s t ,  and th e  rough c u t t i n g  r e ­
f l e c t s  th e  e f f e c t  o f  th e  c l e a r i n g .  I t  i s  t h i s  r e l a t i o n s h i p  o f  an a r t  
o b je c t  to  i t s  env ironm ent t h a t  makes such a p ie c e  an i n t e g r a l  p a r t  of 
th e  s c e n e .
F u l ly  th r e e - d im e n s io n a l  s c u l p t u r e  does n o t  have two p o in t s  of 
view t h a t  a r e  a l i k e .  I t  i s  t h i s  a sy m m etr ica l  q u a l i t y  t h a t  g iv e s  s c u lp ­
t u r e  such a w ide v a r i e t y  o f  d e s ig n  p o s s i b i l i t i e s .  A s c u l p t u r e ’s p ro ­
j e c t i n g  shapes  and rhythms s e t  up by r e p e t i t i o n  o f  shapes and d i r e c t i o n  
a r e  an im p o r ta n t  means to  draw th e  v iew er i n t o  an a c t i v e  r e l a t i o n s h i p .
I l l
The e n th u s ia sm  and v i t a l i t y  o f  th e  s c u l p t o r  shou ld  be ap p a re n t
in  th e  work o f  a r t .  S iz e  i s  n o t  n e c e s s a r i l y  an i n d i c a t i o n  o f  th e  d e d ic a ­
t i o n  o f  th e  a r t i s t  b u t  th e  p h y s i c a l  l a b o r  t h a t  goes i n t o  a l a r g e  p ie c e  
does r e f l e c t  h i s  e n th u s ia sm .  S p o n ta n e i ty  i n  a work always r e f l e c t s  th e  
e n e r g i e s  o f  th e  a r t i s t .
I t  has  been  my aim to  in c r e a s e  th e  v i s u a l  v i t a l i t y  o f  s c u l p t u r a l
work th ro u g h  l a r g e r  and more f u l l y  th r e e -d im e n s io n a l  c o n c e p ts .  The
method o f  c o n s t r u c t i o n  has  been  f o r  me th e  most e x p ed ien t  means to  p ro ­
duce l a r g e  en v iro n m e n ta l  s c u l p t u r e s .  The s c a l e  and media of th e s e  p ie c e s  
have been  dependent upon th e  en v ironm en t.  My approach has been as d i r e c t  
and sp o n tan eo u s  as p o s s i b l e  w i th  an e f f o r t  f o r  s i m p l i c i t y .  Permanence 
has n o t  been o f  p r im ary  concern  to  me in  th e s e  w orks. My i n t e n t  has been 
to  c r e a t e  s im p le  e x p re s s io n s  o f  my im a g in a t io n .
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